BCEMMUWPHAS INTIPEMUSA UICKYCCTB

“ARTIST WORLD AWARD”

INutepatypa. My3sbika. XXuBonuce. Npaduka. Ckynbntypa. Apxutektypa. Potorpacdus. usanH.
Mopa. FOBenupHoe uckyccteo. CueHorpadus. Kyknbl. KoHdheccnoHansHoe UCKYCCTBO.
[ekopaTtuBHO-npuknagHoe uckycctso. Meamanckycctso. ApTt-NpoekxT.
HenpouckycctBo. ApT-KpuTuka. MoHymeHTanbHoe UCKYyCCTBO.

CuHTe3 uckyccts. TBOpYeCTBO FOHMOPOB.

Literature. Music. Painting. Graphics. Sculpture. Architecture. Photo. Design. Fashion. Jewelry art.
Set design. Dolls. Confessional art. Decorative and applied art. Media art. Art project. Neuro-art.
Art criticism. Monumental art. Synthesis of the arts. Creativity of juniors.

HOMUHALUUA “OEKOPATUBHO-NMPUKITAOHOE UCKYCCTBO”

Decorative and applied Art - Artist World Award

HDekopaTtuBHo-npuknagHoe wuckycctBo (AMW) kak obnacte nnacTMYeckux WCKYCCTB UM pop
XYAOXECTBEHHOIO TBOPYECTBA, (HOPMUPYIOLLMIA OKPYXKaoLLYIO 4YernoBeka maTtepuarnbHytlo npeamMeTHo-
NPOCTPAHCTBEHHYO Cpedy, BHOCUT B Hee 3CTETUYEcCKyk cocTasnsiowyto. AN BknoyaeT LWmMpokuii
CNEKTP XYAOXECTBEHHbIX MPEAMETOB, MPUEMOB M CUMBOSMKM U pa3aensiercs Ha:

— MOHYMEHTasbHO-4EeKOPaTUBHOE WCKYCCTBO: CTaTyW, BUTPaXW, POCMUCK, OEKopaTuBHble penbedbl,
Mo3avKa Ha cpacagax 1 B HTepbepax, apXUTEKTYPHbI 4eKop, NapkoBasi CKymnbMTypa, POHTaHbI U T.4.;
— OeKopaTUBHO-MPUKITaAHOE UCKYCCTBO: ObITOBbIE XYLOXKECTBEHHbIE U3AENus;

— 0OPMUTENBCKOE WCKYCCTBO: XYOOXECTBEHHOE O(OPMIIEHNE BUTPUH, MPa3gHMKOB, BbICTABOYHbIX
3KCNO3NLMA 1 T.4.

Otpacnu OMNA knaccuduumpyloT no marepuany (Metans, Kkepamuka, TeKCTUIb, OepeB0), N0 TEXHUKE
BbINOMHEHNs (pe3bba, pocnuch, BbiWMBKA, Habowrka, NMUTbE, YekaHka, MHTapcus (KapTWUHbl U3 PasHbIX
COpPTOB A€epeBa) U T. A4.) U No PyHKLUMOHANbHbIM NPU3HakaMm UCnonb3oBaHusa npegmMera (mebenb, nocyaa,
urpyLukm). 3ta knaccudukaums obycrnoBneHa BaXHOW POSibl0 KOHCTPYKTUBHO-TEXHOMOIMYECKOro Hadana
B [l n ero HenocpeaCTBEHHOW CBA3bIO C NPONU3BOACTBOM.

1. FobGeneH — CTEHHOM OOHOCTOPOHHUIN 6GE3BOPCOBLIA KOBEP C CHOXKETHOW WIM OpHaMeEHTarbHOW
KOMMO3NLIMEN, BbITKAHHBIN BPYYHYIO MEPEKPECTHLIM NEPENTIETEHNEM HUTEN.

2. BaTuK — py4Has pocnucb No TKaHW C UCMONb30BaHUEM PE3EPBUPYIOLLMX COCTaBoB. B 3aBncMmocTy OT
pe3epBUPYIOLLErD COCTaBa pPasnuyaloT Xos100HbIU 6amuk (TEXHMKA pOCMMCU MO TKaHW WCMONb3yeT
cneumanbHbll pe3epBUPYIOLLMIA COCTaB XOMOAHbIM) U 2opsyull 6amuk (y30p CO34aeTcsl C MOMOLLBHO
pacnnasneHHoro Bocka unm Apyrmx nogobHbIX BELLECTB).

3. BuceponneTteHne — co3daHue YKpalleHW, XyOOXEeCTBEHHbIX M3genuii us bucepa, B KOTOpOM, B
OTNINYMeE OT OPYIX TEXHUK, [de OH NpUMeHsIETCs, Bucep SIBNAETCS He TOMNbKO AEKOPaTMBHLIM 31IEMEHTOM,
HO U KOHCTPYKTUBHO-TEXHONOMMYECKNM.



4. BblluMBaHue — pyKo[enbHOEe UCKYCCTBO YKpallaTb y3opamu TKaHU U maTtepuarsbl, OT camblX rpyobIX w1
MMOTHBIX (CYKHO, XOMCT, KOXa) 10 TOHYalnX maTepuii — 6aTucTa, Kucem, rasa u np.

5. BAsaHue — npouecc n3rotoBneHudA n3genum um3 HenpepbIBHbIX HUTEN I'IyTéM n3rnbaHusa ux B NeTnn n
coeMHeHnA netenb Apyr ¢ 4pyromMm C noMoLlbio HECITOXHbIX MHCTPYMEHTOB BPYYHYHO (Bﬂ3aJ'IbeII7I KPH4OK,
cnuubl, nma, BI/IJ'IKa) U1 Ha cneuuansHOM MaLUuHe.

6. MaKpame — TeXHUKa y3erikoBOro nrieTteHus.

7. pr)KeBOﬂ.ﬂeTeHVIe — W3roTOBIIEHME CEeTYaTOM TKaHM W3 MNNETEHbIX HUTAHbIX y30poB (J'IbHFleIX,
6yMa)KHbIX, LEePCTAHbIX U LLIé.I'IKOBbIX). Paznuyator Kpy>XeBa, LUTble WINOW, NIETEHbIE Ha KOKMNHOLKaX,
BA3aHbl€ KPHO4YKOM, TaM6ypr|e N MallnHHbIE.

8. KoBpoTkayecTBO — W3roTOBMEHME XY[OXECTBEHHOIO TEKCTUMBHOTO K3aenusi, oBbbl4HO C
MHOrOLBETHLIMU Y30pamMu, Crnyxallee rmaBHbIM 00pasoM Ans yKpalleHust U yTensnieHUs MoMeLleHnin 1
obecneyeHnss GeCLUIYMHOCTU. XyOoXXeCTBeHHble OCOGEHHOCTV KOBpa OMNpeaensoTcs (akTypol TKaHu,
XapakTepoMm MaTepuana, Ka4ecTBOM kpacuTenei, (oopmMaToM, COOTHOLUEHWEM KaiMbl W LiEHTparbHOro
nons, opHamMmeHTanbHbIM HaboPOM M KOMMO3ULIMEN PUCYHKA, LIBETOBLIM PELLEHNEM.

9. KBunnuHr (bymarokpy4eHume) — UCKyCCTBO W3rOTOBIEHUSA MIOCKUX UMM OOBLEMHbBIX KOMMO3MLUMIA 13
CKPYYEHHbIX B CNMparnbkn ANUHHBIX 1 Y3KMX MNOMOCOK Bymaru.

10. CKpanOyKMHr — BUA, PYKOOENbHOMO MCKYCCTBA, 3aKM4varoLerocs B M3roTOBMEHUM U ohopmMneHnm
CEMENHbIX UMK NUYHbIX hoToan-6omoB.

11. Kepamuka — wusgenunss u3 HeopraHMYecknx MartepuarnoB (Hanpumep, MMWHbI) U UX CMecen C
MUHepanbHbiMM  gobaBkamu, W3roTaBnMBaeMble o4 BO3AENCTBMEM BbICOKOW TemnepaTtypbl C
nocneayLw M oxnaxaeHmem.

12. Mo3auka — hopMMpoBaHME MN30DPaKEHUA NOCPEACTBOM KOMMOHOBKM, Habopa M 3akpensieHust Ha
NMOBEPXHOCTU PA3HOLIBETHBLIX KAMHEW, CMarbThl, KEPaMUYECKMUX NIIUTOK U APYrMx MaTepuarnos.

13. JlakoBass MMHMaTIOpa — MUHUATIOPHASA XXMBOMUCb HA HEBOOMNbLUMX NpeaMeTax: KOpobkax, LKaTyrKax,
nygpenvuax n gp. LIBeTHOM u npospadHbii Nakm B 3TOM TEXHWKE CRyXKaT BaXKHEWLIUM CpenCcTBOM
XYAOXECTBEHHON BbIPA3UTENBHOCTW NPOUN3BEAEHUS.

14. XygoxecTBeHHas pocnucb No AepeBy — pasHOOOpasHble TEXHUKW, NPUMEHSIEMbIE AN CO34aHus
n306paxkeHnn Ha OepeBsIHHbIX MOBEPXHOCTAX (3aroToBKax W/WIu n3genmnsx).

15. XypoxxecTBeHHaA pOCNUCH MO MeTanny — pasfnyHble TEXHUKK U NPUeMbl HAHECEHWST N300paXKeHni
Ha MeTasnIM4eckyto OCHOBY.

16. XyaoxecTBeHHasi POCMUCH MO KepamMuKe — TEXHWKU, NMPUMEHSIEMblE ONsl HAHECEeHWS PUCYHKOB U
N306pakeHUi Ha KepamMmnYecKne U3Lenusi, UrpyLLKK, 3aroTOBKU.

17. XypoxecTBeHHas pe3bba — Bug obpaboTkn matepumana (kamHs, 4epeBa, KOCTh).

18. XynoxxecTBeHHass o6paboTKa KOXKWN — U3rOTOBMEHNE U3 KOXM PA3NNYHbIX NPEAMETOB Kak OGbITOBOrO,
TaK U 4eKopaTUBHO-XYA0XKECTBEHHOTO Ha3HaYeHWs1; LEKOPUPOBaHNE OdeXabl, 00YBU, KOX-ranaHTepenHbIX
n3genuin. ObpaboTka KOXW OCYLLECTBMSETCA C MOMOLLBbIO Pa3sfUYHbIX TEXHWK U MPUEMOB, @ UMEHHO:
mucHeHue, nepgopayusi, nrnemeHue, nupoepadghusi, epasuposka, anmukayus, UHMapcusl.

19. XypoxecTBeHHass ob6paGoTka MeTanna — W3rOTOBMEHME W3 METanna pasnuyHbIX NPEeLMETOB
[EKOPaTUBHO-NMPUKIIAAHOTO  UCKYCCTBA C  MOMOLLLIO  pasfnuMyHbIX  TEXHWK:  Mema’suioniacmuka,
XyOdoxecmeeHHasi KoeKa, XydoXecmeeHHoe numbe u3 651a20poOHbIX Memarsisios, BPOH3bI U flamyHu,
XyO0XXecmeeHHoe lumbe U3 Yy2yHa, YeKaHKa.

20. Muporpacua — TexHWKa [AeKopaTUBHO-NMPUKINAAHOIO WCKYCCTBa, MPM KOTOPOM Ha MOBEPXHOCTb
KaKkoro-nimbo opraHu4yeckoro Martepuana (opeBecuHbl, daHepbl, nNpobku, Gymaru, kapToHa, deTpa,
nnacTMacchl, KOXu, TKaHW) NPY MOMOLLIM pacKarnéHHOM UMbl HAHOCUTCS PUCYHOK.

21. BMTpa)K — npousBefeHne LEeKopaTtuBHOIO WUCKyCCTBa M306pa3MTeJ'IbHOFO nnnm opHameHTallbHOro
Xapakrtepa M3 UBETHONo CTekKia, pacCcy4ntaHHOE Ha CKBO3HOE ocBelleHne W npegHa3Ha4dYeHHOoe anA



3anonHeHns Npoéma, Yallie BCero OKOHHOTO, B KaKOM-JINGO apXUTEKTYPHOM COOPYXXEHUN.
22. ButpaxHasi pOCnu1cb — POCNUCb MO CTEKMY, UMUTUPYIOLLAsS BUPaX.
23. Opuramu — JpeBHEE UCKYCCTBO CKMafblBaHWs (oUrypok 13 Gymaru.

24. Bymaronnactuka — BWA NPUKNALHOMO WMCKYCCTBA, CBSA3aHHbLI C npuaaHvem OGymare pasnuyHon
akTypbl U hopmM.

25. KOpHeﬂﬂaCTMKa — caMo6bITHoe TBOpPYECTBO, CBA3aHHOE C W3roToBIIEHMEM CKynbnTyp WU3
NPUKOPHEBDbIX KarnoB.

26. lLntbé — cosgaHue Ha mMaTtepunane CTeXKOB U LWBOB Npu NOMOLUU UMbl U HUTOK, NNIECKM N TOMY
I'IOAO6HOM(3OJ70mH06 wumee, JIOCKymHoe wumee, cmeceaHble usdenus, ueemodenue).

27. BansiHMe — cosgaHue CKymnbnTyp, akceccyapoB W KOMMO3WUUA U3 HaTypanbHoW Lepctn. B
3aBMCMMOCTM OT NPUMEHSEMON TEXHWKN PasnnyatoT Cyxoe n MOKpoe BansHue.

28. MneteHne — cnocob n3roToBrneHns Gornee XECTKUX KOHCTPYKLMA MU MaTepuanoB U3 MeHee MPOYHbIX
mMaTepuaroB: HATEW, pacTUTENbHbIX CTEGMNEN, BONMOKOH, KOpbl, NPYTbEB, KOPHEN 1 Ap. Mpumepbl TEXHUKN:
Kop3uHornnemeHue, bambykornnemeHue, bepecma, 1030n1emeHue.

29. Tonmap — WCKYCCTBO CO34aHWs [eKOpaTUBHbIX AepeBbeB (HACTOMbHBIX W HaMOMbHbIX) U3
NPUPOAHOro Matepumarna u UCKYCCTBEHHOIo gekopa.

30. NMecoyHoe uckyccTBO (Sand-art) — UCKyCCTBO CO30aHUSA XY4OXECTBEHHbIX MPOM3BEAEHMI U3 Necka
N CbiNy4Ynx Matepuarnos.

31. AccaMbnsik - TexHMKa BW3yanbHOrO WCKYCCTBa, POACTBEHHAs KOMnaxy, HO WCMosb3yroLas
06bEMHbIE AeTanu Wnu uerble npegMeThbl, CKOMMOHOBAHHbIE Ha MSIOCKOCTM Kak KapTuHa. [onyckaet
KMBOMUCHbBIE JOMNOSTHEHUS Kpackamu, a Takke MeTanioM, AePEeBOM, TKaHbLO 1 APYIMMU CTPYKTYpamu.

K yyactmio MoryT ObiTb npeacTaBneHbl Nobble XyOooXXECTBEHHO BbIMOMHEHHbIe Belu: oAexaa,
Xy[OOXXECTBEHHbIE YKpaLLeHUs1 U aTpubyTuka cybKynbTyp, aBTopckas nocyaa, My3blkarbHble UHCTPYMEHTHI
n apyrne usgenusd. lNpomsBeneHnst JoOmkHbI 0b6nagatb 3CTETUYECKOW LIEHHOCTbI, Crneumnduyeckomn
Xy[OOXXeCTBEHHON 06pPa3HOCTHIO, MMETb WCTOPUKO-KYNLTYPHOE 3HavYeHue, CryXuTb Anst 0gOopMIeHMs
ObiTa YenoBeka U1 KUNoro MHTepbepa. K yyactuio npuHMMatoTcs paboTbl, co3gaHHble IMYHO aBTOPOM U
rpynnov aeTopoB. Ecnu B pabote mMcnonb3yoTcs nsobpaxeHus nnu dparmMmeHTsl paboT apyrnx aBTOpOB,
HeobXo4nMO 3TO yKasaTb Npu Nogade 3asBKu.

NOMINATION “DECORATIVE AND APPLIED ART”

Decorative and applied art (DPI) as a field of plastic arts and a kind of artistic creativity that forms the
material subject-spatial environment surrounding a person, introduces an aesthetic component into it. DPI
includes a wide range of art objects, techniques and symbols and is divided into:

— monumental and decorative art: statues, stained glass windows, murals, decorative reliefs, mosaics on
facades and interiors, architectural decor, park sculpture, fountains, etc.;

— decorative and applied art: household art products;
— design art: decoration of shop windows, holidays, exhibitions, etc.

DPI industries are classified by material (metal, ceramics, textiles, wood), by technique (carving, painting,
embroidery, stuffing, casting, embossing, intarsia (paintings from different types of wood), etc.) and by
functional characteristics of the use of the object (furniture, tableware, toys). This classification is due to
the important role of the constructive and technological principle in the DPI and its direct connection with
production.



1. Tapestry is a wall-mounted one-sided lint-free carpet with a plot or ornamental composition, woven by
hand with a cross-weave of threads.

2. Batik — hand-painted on fabric using reserving compositions. Depending on the reserving composition,
cold batik is distinguished (the technique of painting on fabric uses a special reserving composition cold)
and hot batik (the pattern is created using molten wax or other similar substances).

3. Beadwork is the creation of jewelry, artistic products made of beads, in which, unlike other techniques
where it is used, beads are not only a decorative element, but also a constructive and technological one.

4. Embroidery is the needlework art of decorating fabrics and materials with patterns, from the coarsest
and densest (cloth, canvas, leather) to the finest fabrics — cambric, muslin, gauze, etc.

5. Knitting is the process of making products from continuous threads by bending them into loops and
connecting the loops with each other using simple tools manually (knitting hook, knitting needles, needle,
fork) or on a special machine.

6. Macrame — the technique of nodular weaving.

7. Lace—making - the production of mesh fabric from woven thread patterns (linen, paper, wool and silk).
There are laces sewn with a needle, braided on bobbins, crocheted, tambour and machine.

8. Carpet weaving is the manufacture of an artistic textile product, usually with multicolored patterns,
serving mainly to decorate and insulate rooms and ensure noiselessness. The artistic features of the
carpet are determined by the texture of the fabric, the nature of the material, the quality of the dyes, the
format, the ratio of the border and the central field, the ornamental set and composition of the pattern, the
color scheme.

9. Quilling (paper twisting) is the art of making flat or three—dimensional compositions from long and
narrow strips of paper twisted into spirals.

10. Scrapbooking is a kind of needlework art consisting in the production and design of family or personal
photo albums.

11. Ceramics — products made of inorganic materials (for example, clay) and their mixtures with mineral
additives, made under the influence of high temperature with subsequent cooling.

12. Mosaic is the formation of an image through the arrangement, set and fixing of multicolored stones,
smalt, ceramic tiles and other materials on the surface.

13. Lacquer miniature — miniature painting on small objects: boxes, boxes, compact boxes, etc. Colored
and transparent varnishes in this technique serve as the most important means of artistic expression of
the work.

14. Artistic painting on wood — a variety of techniques used to create images on wooden surfaces (blanks
and / or products).

15. Art painting on metal — various techniques and techniques of drawing images on a metal base.

16. Artistic painting on ceramics — techniques used for drawing drawings and images on ceramic
products, toys, blanks.

17. Artistic carving is a type of material processing (stone, wood, bone).

18. Artistic processing of leather — the manufacture of various objects from leather, both household and
decorative and artistic purposes; decoration of clothing, shoes, leather goods. Leather processing is
carried out using various techniques and techniques, namely: embossing, perforation, weaving,
pyrography, engraving, applique, intarsia.



19. Artistic metalworking is the production of various objects of decorative and applied art from metal
using various techniques: metal plastics, artistic forging, artistic casting of precious metals, bronze and
brass, artistic casting of cast iron, coinage.

20. Pyrography is a technique of decorative and applied art, in which a drawing is applied to the surface
of any organic material (wood, plywood, cork, paper, cardboard, felt, plastic, leather, fabric) using a red—
hot needle.

21. A stained glass window is a work of decorative art of a fine or ornamental nature made of colored
glass, designed for through lighting and intended to fill an opening, most often a window, in an
architectural structure.

22. Stained glass painting — painting on glass, imitating a turn.

23. Origami is an ancient art of folding paper figures.

24. Paper plastics is a type of applied art associated with giving paper different textures and shapes.
25. Root plasticity is an original creativity associated with the production of sculptures from basal caps.

26. Sewing — creation of stitches and seams on the material using needles and threads, fishing line and
the like (gold sewing, patchwork, quilted products, flower making).

27. Felting is the creation of sculptures, accessories and compositions made of natural wool. Depending
on the technigue used, dry and wet felting are distinguished.

28. Weaving is a method of making more rigid structures and materials from less durable materials:
threads, plant stems, fibers, bark, twigs, roots, etc. Examples of techniques: basket weaving, bamboo
weaving, birch bark, vine weaving.

29. Topiary is the art of creating decorative trees (table and floor) from natural materials and artificial
decor.

30. Sand art - is the art of creating works of art from sand and loose materials.

31. Assemblage is a visual art technique akin to collage, but using three-dimensional details or whole
objects arranged on a plane like a painting. Allows pictorial additions with paints, as well as metal, wood,
fabric and other structures.

Any artistically made items can be submitted for participation: clothing, artistic decorations and attributes
of subcultures, author's dishes, musical instruments and other products. The works should have aesthetic
value, specific artistic imagery, have historical and cultural significance, serve for the design of human life
and residential interior. Works created personally by the author or a group of authors are accepted for
participation. If images or fragments of works by other authors are used in the work, it is necessary to
indicate this when submitting the application.



